peration with Kyoko Nakagawa
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Born in Paris, France in 1968. In 1993 she graduated
from the Ecole Nationale Supérieur Création Industri-
elle. She has worked at the design offices of many well-
known designers, including George Sowden, Marc New-
son and Andrée Putman. After becoming independent
n 1999 she has been active as a furniture and lighting
. designer and has released works through Baccarat, Cap-
pellini, and Edra. From June to September 2003 her first
private exhibition was held at the Musée des Arts Déco-
ratifs, Paris
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From Sempé’s private exhibition at the Musée des Arts Décoratifs, Paris
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Inga Sempé Designer

| love pleats. With pleats you
can give form to light, supple
materials while maintaining
their flexibility and still create a
sense of volume.

I had thought the making of
pleats to be a simple technical
process. | made a model of a
lamp by fixing graph paper to-
gether with some clothespins
and came up with something
that was light and voluminous
| proposed the idea to Cappel-
lini, but because they had no ex-
perience in that area | went in
search of a business that could
do pleats since | was interested
in mass producing my design

There used to be many busi-
nesses that knew how to ap-
ply pleats to cloth, and they did
some unbelievably interest-
ing w_ork Today, however, their

numbers have dwindled and

their technique has become
limited. The same story is true
for processing pleats in paper.
There is a petticoat French mak-
er in Strasbourg, but they now
have everything manufactured
in China. There are no makers
that can put five or more accor-
dion pleats in a piece of thick
paper, and even if they could it
would be too complex and pric-
ey. This is how | found out that

pleats were disappearing in Eu-
rope.

In the end | found a business
in Italy that could do pleats. At
first they were very hesitant, but
m'ey did end up doing some tri-
al manufactures for me. The first
lamp was made with very flex-
ible cloth and looked like a para-
chute hanging on a branch. By
changing the material and adjust-
ing the processing method | was
able to come very close to the
model | had made out of paper

Tel : +33 (0)1-42-09-62-40
E-mail : ingasempe@noos.fr
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