o, Trance

Practice:

Pasi 2, France

| wanted to become a designer because | have always
been interested in the objects that surround us

daily. An intelligent wall clock or a nice cup moves me
more than a piece of art or a church. When looking

at a common object, like a spoon or a hammer, | often
think of the designer who conceived it and searched
for hours for the right curves or combinations of
materials, details the user will not necessarily notice.

| am charmed by objects that enable me to

imagine their conceivers. For all these reasons, | like
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hardware shops. and flea markets, not really to buy but
to look.

| have never done any self-production because
it is another job entirely. | would never be able to rent a
corner in a fair, to take the eventual orders, and to
securely pack the things while scolding late suppliers.
Design is often already complicated in terms of research
for materials, fabricators, and distributors.

A typical journalist question is, “From where

does your inspiration come,” as if it were a tap that

opens whenever needed. | appreciate different styles,

different minds that might not be close to my own. |
admire other designers who do things that | would
never be able to do, and | also love those who design
exactly how | would dream to do it. But this does not
mean they inspire me. miﬂ wof fu:t:ue I
inopriation—&F ' ‘m.mznf:gg f&tﬂg‘_{}-ﬁy and
E’}H?’ffy—ﬂﬂ-d f’;le': ﬂhfy 'l!.}ﬂ;y f{"t L

ko be 440 ﬂf Ehio ﬁta&'—ng o ko draw.

Although | do not really like to draw, it 172/173



brings me ideas and solutions. | never draw for any
reason except for designing an object. | have to draw
and redraw until the project is precisely inscribed in
my mind; then | can go to the next step.

| do not feel any advantages in being a woman
in the design industry. Nor do | know the changes
that may come out of the greater number of women in
the industry. But | hope that in a few years, a book
about women’s design will sound as crazy as a book

about men’s.
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